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MUSIC WEEK 
Music week, April 30-May 6, 


in the Museum by a special ex- 
Brown 


Was 


recognized 
hibit in the galleries of the Crosby 
Collection, to be 
summer months, emphasizing the historic 
instruments. 


continued through the 
development of orchestral 
Portraits of the composers have been sup- 
musical manuscripts of Bee- 
and 


plemented by 
thoven and 
by photographs showing musical instru- 


others, a welcome loan, 
different periods as depicted in 
the works of the Old Masters. A group of 
with the Cristofor! piano, the 
the piano- 


ments ol 


key be yards 


earliest recorded specimen ot 


forte, as the center of interest, has been 


arranged to illustrate the development of 
the piano 
EXHIBITION OF MUSEUM 


PRINTS 


AN 


IT is planned to open in the Print Gal- 
leries, May 15, an 
of prints from the permanent collection of 
the Museum Phe first gallery will contain 
a selection of etched landscapes made be- 
fore among them Rem- 
brandt, Ruysdael, Berchem, and Grimaldi; 
in the middle gallery there will be Renais- 
Diiret 
and 


soon. alter exhibition 


1500, prints by 


sance woodcuts, by such men as 


Lucas of Leyden, Holbein, Cranach, 


Od 


\ltdorfer; in the third gallery will be shown 
selection of portraits, from Israhel van 
Meckenem down to Degas This exhibi- 
tion will be continued until about October 1 
EXHIBITION OF CLASSICAL 
CASTS 


UNp! K present conditions our collec- 
tion of Greek and Roman casts is not per- 
forming the service it was intended that it 
Well selected and 


as It Is, 1t was hoped that it would serve as 


should representative 
a great fund of inspiration and information 
to the artist and student. On account of 
lack of space, however, about half the col- 
lection has had to be withdrawn and the 
and often 


is impossible t 


remaining casts are crowded 
badly 
derive from them the proper impression 
Michelangelo 


Was SO 


lighted, so that it 
The exhibition of casts ot 
sculptures in the spring of 1921 
successful in giving a realization of what 
casts properly exhibited could mean artis- 
tically, that it was decided to follow it with 
an exhibition of classical casts this summer 
Instead of confining ourselves to the work 
of one man or even of one period, we have 
made our selection from all periods of 
Greek art, restricting ourselves, however 
to those statues and reliefs which illustrate 
the development of the standing human 
figure at rest and in motion. 

lo the student of Greek art-——or 
of art in general—there 1s perhaps no more 
fascinating or profitable occupation than to 
step the 


through 


follow step by progress of the 


Greek sculptor his periods of 
growth and accomplishment; for the Greek 
Is, So to speak, the pathfinder for later gen- 
erations of artists. The Egyptians and 
\ssyrians before him had produced man\ 
fine works of art from which we can greatl 
But many of the problems 
Their 
law ol 


profit today 
of representation they left unsolved. 
statues throughout follow the old 
frontality and their modeling never became 
faultless. As a result even the Egyptians 
one of the most fted and artistic 
the not able to 


develop beyond a certain point. But the 


highly g 


nations of world, were 


agile mind of the Greek determined to 
wrestle with the difficulties in his way. 
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Phe task of representing a human body in 
all manner of postures, with every bone and 
muscle correctly indicated, in proper rela- 
tion and in right perspective, both in the 
round and in relief, was indeed formidable 
to a pioneer in the field. But step by step 
the Greek artist accomplished it, and his 
solution of these problems was like the re- 
moval of shackles which had hampered the 
free development of art 
years. Henceforward the road was clear. 

The casts shown in this special exhibi- 
tion (displayed on Floor I1,Room Do) illus- 
trate the chiet phases of this slow, deliber- 
ate progression. The sixth-century 
on the west wall form the opening chapter 
of the The human figure, male or 


female, is represented in strictly “frontal” 


for thousands of 


casts 
story. 


view, the modeling of the body and es- 
pecially of the features is primitive, the 
drapery little of the 
fabric, and when motion is attempted 
merely conventional postures are assumed. 
rhe Apollo of Melos, the Strangford Apollo, 
the Alxenor stele, the Nike from Delos, the 
Selinus metope of Perseus and Medusa 
the Athenian 
Stage. 


In the casts on the north and south walls, 


conveys feeling of 


Kore are typical of this 


which illustrate respectively the develop- 
ment of the standing figure and the figure 
first how the modeling 


in motion, we 


corresponds more and more to reality and 


WU 
how the figure begins to turn and bend at 
the waist and neck, abandoning its former 
strict symmetry. In other words, the statue 
has begun to live. The Aegina warriors, 
the Tyrannicides, the Delphian charioteer, 
the Diskobolos and the Marsyas by My- 
ron are examples of this stage of develop- 
ment of the early fifth century B.C. 

But realism was not the only aim of the 
Greek sculptor, and here his true greatness 
shows itself. 
fixed on what was before him, trying to 
represent accurately the structure of the 
human body, he combined his “realism” 
with another quality which—when once the 


Though his eves remained 
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problems of technique had been fully mas- 

tered—pervades his sculptures in increasing 

From the beginning of the trans- 

itional period, about 480 B. C., through 

the fifth and fourth centuries B. C. the 
t 


products of Greek art show this quality of 


measure, 


aloofness, of universality, of what we com- 
monly called “‘idealism.’’ This mixture of 
realism and idealism is indeed the keynote 
of Greek art during its greatest periods 
Much has been written regarding it and 
much phraseology has been expended on it 
But however difficult it 1s to put into words 


we get a clear realization of it by study- 
ing the sculptures themselves, such as 
the Eleusinian relief, the Diadoumenos 


of Polykleitos, the Lemnian Athena, the 
Parthenon sculptures, the Nike of Pato- 
nios, the Hermes of Praxiteles, the Mauso 
Perhaps the simplest expla- 
Plato, who 


leum reliefs. 
nation is after all that given by 
speaks of painters “fixing their eyes on 
a perpetual standard of 
contemplated with the 


truth as 
to be 


perfect 
reference, 
minutest care, before they proceed to deal 
with earthly canons about things beautt- 
ful.”’ It is this going to the perfect pattern 
for inspiration which produces the “‘typi- 
“individual,” and this 
the 


both in his conception of the 


i 


cal against the 
was the aim and accomplishment of 
Greek artist 
whole and in the execution of the details of 
his modeling 

Naturally 


last forever 


a standard could not 


kening 


so high 

It shows signs of wea 
or “softening” during the fourth century 
B. C., and in the Hellenistic period of the 
third to the first century B. C 
further and further removed from it 
the Nike of Samothrake, whi 
the central feature of the east wall 
very 


we becom 
In 
h stands as 
the old 
But in 
or the 


grandeur is. still apparent 
such statues as the Borg 

Hellenistic prince (to the 
the Nike), in spite of the strength and su- 


perb Tec hnique, we feel a restlessnees of Pose 


\ 
ynese 


right and left of 


Warrior 


and of modeling which indicates an entirely 
different outlook on the part of the sculptor 
G. M. A. R 
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fifteenth and ixteen I ! 
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splendid qualit 

Of the first importance 1s the Christ 


Appearing to His Mother by Roger van de 
Wevden, which was exhibited in 


- 


seum on the occasion 


versary Exhibition 





I I ( \ with their top 
wed oO l n the Cathedral , 
(sranad ( | cathedral the triptyct 
was bequeathed | Queen Isabella th 
Catholic, who had in turn inherited it fron 
r father Juan II, king of Castile. Ac- 


must originall) 


> 

aa 

—— 
f 


een ordered of Roger in 1425 by th 


Magistrate and Chapter of St. Pierre 


louvain and presented to Pope Martin \ 
nt on n certain servi S received 
Pon Writ in the eighteenth centur 
mentions a triptych by Roger in the Mon- 
istery of Muraflores bestowed there b 


Pope Martin \ Such a triptvch was in- 


deed found there and now belongs to t] 


1 
t 


1 } 
museum in Berlin, but it is only an ancient 
copy of the Granada-Dreicer panels. Fron 
ese two data « might at least conclud 
| the origin riptvch once belonged t 


Pope Martin and that it therefore must 


been | 1 before his death in 1431 
which was one vear before Roger completed 
his apprenticeship in Robert Campin’s stu- 
| Sir Martin Cor Ww: nowevel doubts 
he e1 raditi lt work indeed 
seen oO ! artist thar 


Roger would have then been if he was bort 


ler C1 ctl of moy beauty « 

ntenal | vever sever 1 scholar 
\ Portrait « Man with an Arrow? b 
Memtin n b n eal work b 
Roger reat pupil, probal earlier that 
| port Vit ndscape b k grounds 

tl Niccol6 Spinelli, which Sr 

\i ! Conwa\ | 10 OO lhe por- 
trait was shown in the Bruges Exhibition 
f Prin IF lemings (No In the cata- 
O ( \ h Hulin notes that the 

thorship ontested but considers 1 

; ( of Memlit The arrow held 
rT C1 nd, he tells us, indicates ht 
won by his ll with the bow the titl 

Cx i ohn Linnell, Sr. Reproduced it 
\1 \ IX, p. 188 

I Hruge Exhibition 1QO4 No 
oO Formerly ir Oppenheim ( ollectio 
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1 


according LO l ierens- 


( . vol 1] p. 207 paid Mabus 
pounds for some pictures including 
portrait perhaps ours au vil d 
tre tres chiere et amé r dame Ly¢ 
nore d Austt ( 
fhe portrait of Francis I bears clos 
relation to those of the Clouet school 
e Louvre, at Hampton Court, and that 
rmerly in Lord Dudley’s collection, and 
ll probably stem from a common origina 


example has approximatel 
the dimensions of our portrait of Elean 
and may have formed a pendant to it 
n earlier time. 

p of small portraits may well b 
mentioned at this point. The Portrait of 
Man with a full 
as attributed to Fr 


the Yerkes Collection 


Cornell 


ancols Clouet 


red beard by 


( atalogue Ol 
bel ynged I 


century 1t 
it Strawberr 


Horace Walpole’s collection 


Another delightful little 


portrait b 
Dwart. 


The clear 
pure, An- 


Corneille represents 

green background 1s unusuall 

other small portrait, delicately drawn and 
} 


( 
cc : { | . 
] tones Ol old ivory 


modeled in 
Frenchman of the 
It Is Ol Italian 
March 1540, 
Augustin de 


{ 


of his wite 


thoughtful 
century 
and 


dated Rom« 


arms ol 


coat of 
tered 
Marle 


and alread 


\ 
those 


with 
Though the tamily was 
of eminence: 


t hon 


1 robe, there seems to no 
ur sitter’s birth He was, however, first 
wocat, then nsetller, and finally (1535 
Prés d Ll dit Pa) ne) i¢ Par He Ce¢ 


in 1544. Another small Italian portrait 


| 
bearded man 1s of the muid-sixteent 
; : ;' 
IT Roman school 
The finest among the Italian pictures ol 


icer Collection is the appealing head 


of the youthful Saint John Baptist by Pier 
di Cosimo. It was formerly in the collec- 
on ot Ede rd Avnard in Lyons. Ac- 





O Bertaux it can be com- 
p o the celebrated portrait of a lad) 
in oldi-Pezzoli Gallery, Milan attrib- 

ted to Pollaiuolo, though it seems closer 
to th fascinating Simonetta Vespucci, 
so called, she of the snaky necklace, in th 


\iusee Conde at 


Chantill 
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picture of decided 
Morone ot 
Kleinberget 
and 


A fitteenth-centur\ 
Domenico 
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charm is that by 


Verona 
Exhibition of Itahan | 


It was shown in the 


-rimitives, 1O17, 


Dominic, the 


illustrates a miracle of Saint 
own name-saint, in which on Ash 
he restored to life Na 


stelano d 


painter’ 
Wednesda : 
nephew 


1210 


poleon, | of Cardinal 
| ossa-NOV\ al 


oe 
Kilied 


instantl\ 


by a fall from his horse. The picture in 
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THREE SAINTS BY 


two scenes shows the Saint bending over 
the prostrate vouth in the foreground and 
farther back presenting him restored to his 


uncle. \ ga\ 


cap is given to Lorenzo Lotto, while a tondo 


portrait of a vouth in a red 


showing little Tobias with the Archangel 
Which was also in the Kk rer exhibi- 
tion, 1s called by example ot 


ms to have 


Granacci’s work 


been cut down, perhaps from a rectangle, 


lor one ot Tobias feet 1s cul oft and ol his 
familiar dog there remains only the tall 
One of the rarest and most delight! 


pictures of the collection remains still to bi 
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s | vin DUL als ; 
ee ir its practically unrestored condition; the | 
| HI ptul lobject ral rms introduced in the carving are those of | 

! 11 ! br the Barbiere tamily. A 

1 oO mall o% colfer OF the samy period IS deco- 


lk uropean art and include s ral master rated with window-like tracer\ Represen- | 
tional interest. One ot thes tative of Italian furniture of the late six: | 
a P a ee , Tm as : ee or ' 
irge tapestr enriched enth century 1s a folding a mchair, OFS 
mented with intarsia and metal mounts, 
[wo panels of French stained glass of the 
thirteenth century, each representing the | 
head ot Saint, are LV pk Ol tl Vigorous 


lesign and rich coloring of early mediae- | 


val glass he martvrdom and _ burial of 

saint lhomas a Becket are depicted in | 

champlevé enamel on the front and coverof 
Limoges chasse of the thirteenth century 


The outstanding reature among the 


ilptures is unquestionabl large seated 
figure in stone of a Prophet holding 


, ) 
scroll, a French work of the second half of 


the twelfth century presumably from the | 


; , 
monumental decoration of some chi 
portal Indeed, this sculpture, which was 

one time in the possession of a private 


lector at Chartres, is said to have come 
from Chartres Cathedral The Dreicer 


statue is unmistakably related in stvle to 





: 
twelitth-century sculptures on the west 


THE YOUNG SAINT JHN front of Chartres, the greatest monument 


DI COSIMO ff French sculpture transitional from 
Romanesque to Gothic, but the alterations | 


r, representing four which the cathedral has undergone make it 
es from the Passion of Christ (the Road xtremely difficult, perhaps impossible, to 
0 Golgotha, t Crucifixior Desc fetermine whether or not the Dreicer Pro 
Cros nd tl ntombment phet ever formed part of the sculptured 
his magnificent tapestry, formerly in tl lecoration of this famous church. The 
Hainauer Collection, is a notable examp question must await further investigation. | 
of Flemish we 1 the period of transi- Whatever the provenance of the statue, its | 
on from Got] » Re ssanct lat n xtraordinary importance to the Mu- 
bout 1500 and was woven probably at seum as an example of that vernal period In 
Brussels [he armorial bearings added to rt when the mediaeval sculptor, once again 
tapestt l later date are those of | master of his craft, returned to the obser- 
Brunavillant of Treviso and Alvarotti of ation of nature and, thus inspired, pro- 
Kovigo, quarterly under a chief of Malt luced the first masterpieces of Gothic art 


\nother product of the weaver’s loom ma\ Several si ulptures in the collection date 
f of the twelfth centur 


, 1 1 | | 
tne ri Cal Oo! the thirteenth 1 
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In Stone of an apostle and a stone capital 
re-used as a holy-water font), combining 
human and animal forms with conventional 
ornament, Spanish or possibly French in 


origin. From the voussure of a portal 


SEATED 





YPOLITAN MUSEUM OF ARI 


zantine empress presenting her son to the 
people for their homage. Another wood- 
carving of the same subject is perhaps a 
litthe later in date, probably early thir- 


teenth century. 


PROPHET 


FRENCH, XII CENTURY 


comes a small seated figure in stone, an 
unusual example of French sculpture in the 
second half of the twelfth century. Also 
French and of the same date is a statuette 
of carved wood, still retaining much of its 
original polychromy, which represents the 
enthroned Virgin holding the Christ Child 


) 
\ 


with ceremonial dignity, stately as a By- 


\s Gothic art developed, the popular 
type of Our Lady became more gracious 
and worldly. A delightful example of the 
rendering of the theme in the fourteenth 
century is afforded by a painted stone 
statue, about half life-size, of the Virgin 
standing in a graceful pose holding the 
Christ Child on her left arm; in this 


LOS 
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French work the sculptor’s 
the the 


characteristi 
motive Is no longer majesty of 
Queen of Heaven but her tender, maternal 
affection for the Child. The same charm 
of sentiment distinguishes an ivory statu- 
ette of the Virgin, a French carving of the 
new emotional 


fourteenth century. A 





THI 
RHENISH, 


ANNI 

GERMAN, 
quality is present in all the themes of 
Christian art in this period; a small ivory 
plague of the same date as the statuette 
gives us a poignant representation of the 
Crucifixion. 

A few words must suffice in 
review for a stone statuette of Saint James, 
Probably Spanish and of the thirteenth 
century; for two thirteenth-century Italian 


this briet 
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colonnettes of marble inlaid with mosaic in 
the stvle of the Cosmati; for a pair ol mat 
ble hons holding shields, Italian decorative 
sculpture of the thirteenth or fourteenth 
a curious sculpture in 


and _ for 


a grotesque figure of a 


century; 
Stone, woman, ex- 


cavated at Rhages in Persia, and of uncer- 


NCIATION 
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tain date but probably earlier than the 


tenth century 
Gothic sculpture of the fit 
is illustrated by several notable examples 


teenth century 
The earliest of these Is a stone 
of the Virgin and the Annunciation An- 
probably 


group in 
gel. This sculpture is German 
Rhenish, and dates from the first vears ot 
fifteenth In the mannered 


the century 
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A WARRIOR SAINT 


FRENCH ABOUT 1470 
already achieved some of its greatest tri- 
umphs. The characteristics of the Bur- 
sundian school in the second half of the 


fifteenth century may be discerned in a 
stone statue of a warrior saint, probably 
Saint Bavon, holding in his right hand a 
little bag which contains a book. This 
fine statue recalls the figure of Saint 
Maurice in the retable of the Cathedral 


Saint-Sauveur at Aix-en-Provence, and pre- 
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sumably dates from the same period, that 
is, about 1470 \ stone group ol the en- 
ironed Virgin holding between her knees 
the standing figure of the infant Christ is 
an unusual work of French sculpture at the 
nd of the fifteenth century Both figures 
are crowned, and the Virgin wears a cope, 
The type 
Suggests that the sculptor has found his 


which partly conceals the Child. 


Inspiration in some venerated image of a 
much earlier date, such as the famous 
Black Virgin of Le Puy-en-Velay, and 
that the Virgin’s cope is a translation into 
stone of some actual robe of honor bestowed 
by pious donors upon the image 

\ statuette of painted and gilded wood, 
representing Saint Barbara, 1s an example 
of South German wood-carving at the end 
of the fifteenth century. A relief in en- 
ameled terracotta, representing the Virgin 
enthroned between Saint Jerome and Saint 
Francis, is the work (about 1510-20) of 
Benedetto Buglioni, a contemporary of the 
della Robbias, who is now coming to be 
better known, thanks to the researches of 
Professor Allan Marquand 

Attributed to Germain 
1590) Is a miniature group in alabaster 
of the Virgin and Child with the young 
Saint John 
exquisite sculpture is thoroughly in the 
Several 


Pilon (1535 


[he mannered beauty of this 


spirit of the French Renaissance 
bronze statuettes of the fifteenth and six- 
teenth centuries remain to be mentioned. 
By I] Rice iO or his school are two satyrs in 
eilded bronze. The manner of Francesco 
da Sant’Agata is exemplified in a statuette 
of a Youth, a free copy from the antique; 
and that of Domenico Poggini, in a Man 
Drawing a Sword. To the Florentine 
school of the second half of the fifteenth 
century is attributed a bronze-gilt statuette 
of Marsyas. To the following century be- 
longs an Italian statuette of a Warrior. By 
a Flemish artist under Italian influence, 
possibly Adrian de Vries or Pietro Franca- 
villa, is a highly finished statuette of Nep- 
tune, dating from the late sixteenth or earl) 
seventeenth century. The exaggeration in 
the posture of a small bronze figure of Her- 
cules, Flemish or Italian in origin, bespeaks 
vears of the seventeenth century. 
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the early 





id, that 
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al cope, 
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ige ol a 

famous FIG: 1 THE PRINCESS, SAINT GEORGE, AND TH 
iy, and ‘sy 

ion into 


estowed LHREE CAPITALS FROM estants, who also demolished part of thi 


SAIN T-PONS church. All that remains today of th 
d wood, | monastery Is a group of capitals from th 
example = | A GROUP of eight sculptured capitals cloister. These in the course of time had 
the end of the late twelfth or early thirteenth cen found their way into private possession 
f inen- } tury from Saint-Pons-de-Thomiéres has — Thirty-three! are described in an interestin 
¢ Virgin’ | recently been divided among three Amet monograph by J. Sahuc on the Romanesqu 
id Saint ican museums. One capital has gone to. remains of Saint-Pons.2. One of 
20) of the Boston Museum of Fine Arts; four to capitals is included among the three r 
yvotthe | the Fogg Art Museum (Harvard Univer- cently acquired by the Metropolitan M 
e to be \ sity); and three, through a welcome gift} seum: of the other two, one is unpublished 
rches of | from the Fogg Art Museum, have becom« but clearly belongs to the group of twelftl 
\ the property of the Metropolitan Museum. century capitals from Saint-Pons; and tl 
1535 Saint-Pons 1s a small town in the depart- — third, also unpublished, although smaller 
Jabaster ment of Hérault in southern France, about — in size than the other capitals and of stot 
young half-way between Toulouse and Mont- instead of marble, is sufficiently related in 
of this pellier. Here was founded in 936 a Bene- © stvle to have had, as it is claimed, the san 
in the dictine monastery dedicated to Saint Pons. — provenance 
Several Work must have been begun at once upon With the exception just noted, all tl 
ind six- j the monastic buildings, as the church, al- capitals of the cloister are carved from 
itioned. though undoubtedly still under construc marble quarried in the neighborhood ot 
atyrsin | tion, was dedicated in 937 or 938. Inthe  Saint-Pons [he sculpture is the work o 
ancesco. | ourse of the eleventh and twelfth centuries — local ateliers and shows two distinct but 
atuette the primitive buildings appear to have been — related styles. M. Sahue attributes elever 
intique; greatly enlarged, and the monastery be- capitals to an early atelier working in thi 
a Man |] ‘ame one of the most powerful houses of the — second half of the eleventh centur [he 
yrentine } Benedictine order. In 1170 the monastery capitals are distinguished by the use of 
ifteenth was pillaged and destroved by Roger Tren- lead incrustations for the pupils of the eves 
atuette } cavel, vicomte of Béziers, who did, however bv holes drilled for ornament, bv the use of 
ury be- |} spare the abbey church; and in the follow- diagonal stripes in the background, and b 
rr. Bra ing year, it was agreed between the abbot a peculiar treatment of drapery which on 
fluence, | and the vicomte that the monasterv should the shoulders and chest suggests overlap 
Franca- | be rebuilt and fortified. With the ensuing ping armor plates. The remainin 
of Nep- history of the church we are not particu-  M. Sahuc assigns to a later atelier wor 
or early larly concerned, and will only remark that . 
ation in fit still exists, a venerable patchwork of s In realty oe trek gelicehery degetse est 
of Her- § Constructions dating from many periods. po arp crastahog ety eed ede eet cat antes 
espeaks | \s to the monastery, we must note that the items (p. 8s. items XIX and XX 
entury. | buildings erected after 1171 were again Qo ae ee Sen eee 
J. B. f completely destroyed in 1567, by the Prot- Thomiéres. Montpellier, 190% 
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POLITAN MUSEUM OTF ART 
raper upon which reclines a crowned 
( lult proportion \n ass’s head 
ppears above the teet of this figure, anda 
: l part he sculpture, occupying 
orresponding position to the left, may 
have represented another animal he 
proportions of the reclining figure and the 
ence of the Virgin make it practically 
mpossible that the scene should represent 
} doration of the Ma It is, in all 


11 1] ct 
[WO subjects 


Saint 


bination of 


Magi and the other, 





IG. 2. THE THREE MA‘ 
AI» OSEPH \RNED B | 
\ges: and b reater skill in the repr 
tation Of movement and the human torn 

Fechnically, neither atelier rises to an 
high level The work is crud nd inex 
pert, but should be remembered th 
during the age of barbarism ar he Cat 
lingian period monumental sculpture was 
practically extinct in western Europe, and 
only revived in the eleventh and twelfth 
enturi The craftsmen who were chat 
ed with the sculptural decoration of the 
ereat churches and monasteries of tl 
Romanesque period had therefore to r 
learn the most elementary principles « 
their art, 

The earliest® of the three capitals in th 
Museum 1s carved on two es onl \t 
the left of the composition are three 
crowned kings. In the center Is an angel 
helping to support a mattress, covered with 


\ 
NO 


\ 


>> 


> 


H. 132 inches 


FIG. 3. 5S ECT UNCERTAIN 
Joseph warned by an angel to flee into 
» This capital, now published for 

the first time (fig is clearly related to 
| irly group o pitals described by 
VL. Sahu Here we find the same use ol 
drilled holes in the ornament of the crowns 
id the ass’s bridle, the same angular folds 
id flat treatment of the drapery with the 


rmor-like shoulder pieces, the same cru- 
lity of stvl Phe capital would seem to us 
o date from the last quarter of the twelfth 
centur' 

Our second pital? is a tvpical work ol 
the later atelier and may date from the 
last vears of the twelfth century or the 
beginning of the thirteenth; it 1s attributed 


sides ol 


by M. Sahuc, who describes 


1 end of the 


two 
twelfth cen- 
he half of a 
sculptured 


better pre- 
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served of the two larger faces, a man kneels CLASSICAL ACCESSIONS 


at the feet of another who has gathered up 
e P VI. GREEK TERRACOTTAS 
some stones ina fold of his garment and 


ve CIREEK terracottas, because of their 
e: small size and because they were made b 


raises his right hand; two other stand 
figures occupy the corners of the short st 


between them stands a bearded man with = artisans rather than artists, are classed 
arm upraised; a figure on the third side has = among the so- alled “‘minor arts.’’ But 
been badly mutilated. such a term does them 
These subjects have not no full justice, for th 
vet been identified, but best examples of each 


may pe rhaps have to do pe riod show the art! 
ht 


intelligence and caretul 


ne story ol David 


Phe third capital workmans 
fio.1) 1s artistically the 


most interesting of the 


new accessions, and tor- ture \ll of the tert 
tunately, the best. pre ( I ntl quired 
served The subject by the Clas | |) 


developed In vigorous partment are Of inter 


bold carving on the as showing the traits of 
four sides of this capital their periods, whil 
is the combat between some are worthy to 
classed with the best 


1é Ines 8) ne ( 
[he finest of tl 


Saint George and the 
Dragon. Hall the space 
Is given over to the rep- 
ette Of a codd SS OF 


resentation ot the mon- 
woman (fig. 1, Case | 
Third Room of the 


Classical Wing), inter 


esting not only becaus 


Saint George Opposes 
his shield to the drag- 
on’s claws and draws 


back his sword to smite; it is of a rather rar 


and on the fourth side type, but because of it 
stands covly the Prin ntrinsic beaut Tt 
cess, holding a long- figure, W h is said 
stemmed flower in her have been found at 


left hand, her right 





resting nonchalantly on throne with hands at 
her hip, her long braids her sides. Across the 
of hair joining in front ront her dress 
to hang down to her Niké in low reli 
knees. It has alread Fé l FERRACOTTA STATUETTI ne tot loft A ser 
been pointed out that VI CENTURY B. ¢ of somewhat milat 
this capital differs in tatuettes,! also found 
size and material from the others of th¢ n southern Ital represents goddesses 
series, but stvlisti resemblances associate seated and holding vario mblems of ter 
it with the Saint-Pons sculptures tilitv—a dove, a pomegranate, a figure ol 
rhe three capitals are shown in the newh ros Phe last appears in low relief, f 
arranged gallery of mediaeval art on the totheleft. It is possible to hazard an inter 
second floor of Wing ] to which attention pretation= of our Nike figure as derived 
was called in the last number of the But from the Eros typ If so, the seated figure 
LETIN. Nitin: C ; 








BULLETIN OF THE METROPOLITAN MUSEUM OF ARI 


, \ { } Y the sandal o left foot i 
re rs littl preparation tor the bath: in other cases she 
\ pposed to be em s evidently washing her heel Phe figure 


dress. Wi ws a dettness of modeling and contour 


rces or examplh not often found in such small statuettes: 
n Eu t scare suffers by comparison with th 
yr 1 I ched | I marble torso Of the same period and pos 
mo Gt women No. M 2) exhibited near it 
| \ 1 ap Datine trom abo he same time ts 
majes whic pical example of th lanagra”’ statu- 
tte crouching figure of a girl, which js 


" 
modeled with esp i] ri ae S« 
) 
Sixth Room She seems to be playing 
] 1 
1 le-bones Her lett nd, whicl 
| 1Wdel 1) a) told oO I raper prot 
h } ld t ] } ht 
Olds Oo ( Str ner t if Is 
| 
Sead T ( Her im S ( pre 
( pe ( Li model crap-sno nN 
How OD r this 1 { | ni ly m 
W popu il Cerlul | i S 
Cl 4 Is ne For ! on Soon 


well-known Alexandros painting from Her- 


neum 
il ul 





) ] ? + ; 4 oT 

Belonging to the third to first centuri 
rf. 4 I { S ‘ es (4 Ss 1, Seventt 
koom) 1 I the different 1 lencies 
f th LI allen t 1, Gret ‘ aan 
ot the Hellenistic age e first, a Woman 
; 
Wearing the panther skin and vine wreat! 

' 2 hoant ‘ ], th ] v4 
) re Bacchantt is ; Nas the Sicndel 

; ] . } . + 

racetul propor 1s 1) 1 of Hellenis 

| ] +1 | | 

it. Her thoughtful, rather melancho 

| » } 7 +} 1 \ 1] 

ace shows none oO ne ecstasy usuall 

} ; ; 1] ‘ 

issociated With the lohowers O Dionysos 
\ Outt | - ; ( hal if V4 s 

1, t { nit } ; 

n late reel ondness tor 1 er’ = 

: 

lolescent forms I] ttitude Is gract 

] . + . | 
ll but lacking n vivacit ne cloak 
> CROUCHING GIRI wreathed about him in garland tashion 
| . | | 
RY B. ( lds a good decorative touch \ small 
ros riding a flowpr-w ithed bh shows 

1 ( rdaineg a THower-wre, wd DOAaT Noy 

1 7} 7 ? YT mt q ' rm! wnt > ; ) . } 1 1 
ggests thi represents a goddess ( a pleasant sense of humor The child ts 
‘ 1 ] | 44 41 ] 
lelicate and vigorous modeling, especi the usual mischievous putio; the animal 


ly in the body of the little Niké figur with his broad upturned nose might almost 


show t their Dest the tre shn SS and sensi by« a caricature of some selt Satisfied human 
of beauty olf the archal rtist, and makes being \nother caricature represents 
negligible his occasional lack of skill big-headed dwarf who crouches supporting 
Quite a different conception of a goddess a large burden on his shoulders. The 
1S und in a small fourth-centur torso sullenness of the face and the fatigue ex- 


of Aphrodite standing on one leg (Case — pressed in the limbs are well brought out 
E, Sixth Room [he type is one of the in spite of the summary modeling \ 


commonest among statues and statuettes drunken Seilenos dragging a goat along D\ 


from this time on, and is probably copied — the horns ts of the type familiar from Dho- 
] 
i 


1 | ] e] 10 ,9] Or of 
from some tamous Greek original now tost c » the Natio Muss 7 in Naples 
Sometimes, as here, the godat ems to 10 { 
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foot in nvsiac scenes in sculpture and Vase-paint- foot in a high-soled s indal (Case |}  Rigeh 
. | 1 
SES she ing. The pudgy bod\ and stupid, rath r Room dates trom the { surth centut 
figure cross face are realistically rendered. and Such models of parts of the body are found 
PUL } : : 
ontour display a spirit of rough humor in great numbers in Greek temples. and 
uettes: \mong the remaining terracottas we were probably placed there as votive offer 
ith the may\ mention especial] dan archak example ings trom peopk in veratitu 1¢ for the ir re 
| pos of the familiar gorgoneion or Medusa mas| covery In later times such examples 
Case J, Third Room) of the sort made bi this were probably ornamental Phe piec 
eis a most primitive peoples to frighten awa 1S carefully worked with extraordinaril 
statu- evil spirits. It was worked in reli f. and thin walls \ small statuette of the sami 
S ' 1 
hi was originally brightly colored. It was date shows a female figure standing draped 
Lich is : anding draped 
ise | ' probably one of the antefixes of a terracott: n a cloak which covers her hands. Sh 
yaving roof, and was perhaps intended to sery has the serene pose and smiling face usual] 
) h i ads ad protection against robbers \ group associated wit] rl ttas of the ' 
Hi, » 
prob of the early fifth century (Case E, Fourth agra’ typ The head too large { 
() a al a 
ioht j Room) represents two veiled goddesses or body, but the nature of the break shows 
le pro women seated together upon thron that the belong together We know 
ina Since such double figures are ¢ most un such statuett ened wise’ da. ca 
fia < known, It Is probable that th should be part and in this case woman oF 
on the intimatel' assoctated; they may represent seems to havi heey Ol \ | mM 
n Her | Demeter and Wort \ fragmentary right litth rl’s bod) M. FE. ¢ 
CT- . 
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day afternoon series ol 
children given by Miss Chandler will bi 
continued through the 


two and three o'clock, the sub 


four additional stories being 
May 7 Inthe Time of Ran || 
14 A Brave French Knight 
2 I he Beg nnin Ol Be 
Pictures 
28 The Story of Rembrandt 
GALLE} REARRANGEMENT In tl 
Third Classical Room has been placed an 
additional case (B 2) containing archak 


terracotta statuettes \mong them 1s 
| 


acquired piece, a dignified goddess 


newl\ 


| 


seated on a red throne; the other figures 


come from Wall Case |], which was becom- 
) 


no 
iiisn 


OVE rcrowded. 


AND NOTES 


Washington from May 10-20; the seven- 
vw Americal 
onvent 


Buffalo during the preceding week, Ma 


\ Ni ENGLAND 


| esp! S Spe nterest as it was 
me _—rT 
Wor 1] V Vears prior to the Batth 
( Hill and con from t histork 








! or the Breed fat ved on Breed 
Hill clos o Bur Hill point that five 
ter was fortified by Prescott at th 
me ot th b ie O lun } 775 
Phe pattern of the coverlet was doubtles 
spl! | } S imple rs tT perl re] ior in 
ippear the miliar flor se, the rigid 
spravs of cat ons, tulips, and marigolds 
nd the s st rees, in this instance 
herry tree and an apple or a quince bush 
of these supports innumerable birds 
that naively perch among the branches 
while at one side a dove of dignified mien 
bearing sprig of olive, reflects the quiet 


atmosphere of New England life that a few 


years later was dispelled by the ominous 


clouds of wat The stitch employed is th 
usual surface crewel stitch, and the bright 
color scheme as originally planned now 


elows in subdued liet reds, blues 


tones ol ql 
and green he spread may be seen in the 
Pextile Stud) 


Wing H. 


Room on the second floor ol 
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portrait of Eleanor o Istr by 
‘nin the Gossaert van Mabus abt. 1470 
| floor of } 1541: portrait of Francis |. Fret 
School, XVI cent He | yt | 
Flemish School, XVI cent.; panels (2 
Martvrdom of Two Saints. School o 
Simon Marmion, 1425-1489 Court 
Jester and Man with Red Beard Cor 
| *Not 1 lon Ext iO 











BULLETIN Ol THE METROPOLITAN MUSEI 
CLASS OBIFC]I 
| ris Head of 
\\ h Red Beard, French; Head o 
tir lho It School, XVI 
He fa Mar | k Beard 
| Sche XVI ce 
| | VI \ndre lel Sarto, It 
I, | Florentine), 1487-1531; Portraits (2 
Robert Murr yf Murray H nd Mrs 
I Murr v John [rum 
\ I 50-154 
s (2 notion pictures [he In 
! z ff Old Egypt, and tl 
( Cc} ' 
S it ne our’ ound atl 
| | IX cer sto st r 
XIN stone gor 
Ss S \ n ti thy } 
T \\ ( T 1 Woo ST t t 
St. Barbar South Germat te X! 
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Book one § e. Vir {1 Chi 
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statuette, lwo Satyrs, by Riccio; bron: 
statuette, A Youth, inthe manner of | 
la Sant’ Agata; bronze statuette \ 
\Varrior; bronze-gilt statuette, Marsvas 


i : 
Man Drawing Sword 
ini, XV-XVI cent. 
Statuette, Hercules, 


XVII cent 


Statuette 
manner of Pogg 
Italian; bronze 
Flemish or Italian, early 


Stone arch, XII cent wood crucifix, late 
ing |, Row XIII cent French; *bronze group 
Cupid and Gazelle, by Carl Paul Jenne 


tuett Duck Baby, 


| r 1, Room 4 wein: bronze statuette 
by Frederick \W MacMonnies; marbk 
head, Peace, by William Ordway Part- 
ridge \merican, contemporary 

Floor |, Room 40A Bronze statuette, Caryatid, by Gertrude 
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7 
V. Whitney, 1913 
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| CLASS OBJEC] OURS 
[EXTILES lapestry, Scenes from the Passion, Flem 
| (Floor | Room 0 ish, abt 1500: Tug, SO called Ist ih I 
Persian, early XVII cent Bequest of Micl Dr 
Wing H, Study Room) Piece of damask, Italian, XVII cent Gift of imin 
Dreicer ‘ Wing H, Study Room) Embroidered linen fragment of inging 
\sia Minor (Dardanelles XVIII iI Gift of Dr \ rj 
WoopWoRK AND FurNi- Cassone and folding chair, Italian, X\ 
TURE cent.; dresser and coffer, French, X\ 
Floor I, Room 6 cent. Beg t « Micl Dre 
ARMS AND ARMOR Pistols (2), by Lazarino Cominazzo, 
xchang Wing H, Room 9 lan, last quarter XVII cent by Steph Gr 
CERAMICS *Porcelain vase, Chinese, K’ang-hsi perio 
1662-1722 nt RR 
RYSTALS, JADES, ETC Jade pommel ot SWOI Chinese, Chi 
Wing Ek, Room 8 period (256-206 B. ¢ \no1 | 
DRAWINGS Sull Life, by Jean Baptiste Siméon C} 
Floor Il, Room 25 din, French, 1699-1779 | 
METALWORK Silver plateau (three parts), mal \\ 
G. Forbes, American, « XTX ce Ler 
He H 
Floor Il, Room 22 Silver siphon, by Marquand, Americar 
early XIX cent Lent by F. H 
PAINTINGS Portrait of Paulus de Nigro ladi, | 
Adrian Isenbrant, Flemish, XVI cet 
Floor Il, Room 34 portrait of the famous toreador, Ron 
Floor Il, Room 28 ro, by Francesco José Goy S] S 
1740-1825 
*Portrait of a Noblemar rom t Ss he 
of Peter Paul Ruber emish, 15 
1040 2 \ 
loor 11, Room 21 Portrait of the engraver, Lavoign 
Honoré Daumier, French, 1808-1879 | ke. 
SCULPTURE Statue, polychromed wood, St. Adelit 
Wing |, Room 1 French, XIII cent Lent rt 
Floor |, Room 15 Bronze bust, Alphonse Legros, bv A te 
Rodin, French, 1840-1917 Lent \Ibert ( 
DONORS OF BOOKS AND PR 
LIBRARY F. I Dubr 
Edward D. Adams Dayton wesict 
Mrs W liam Loring Andrews . rd Ro 
Miss Edith E. Coulson James rey oO 
Joel Remington Fithian ca 
Miss Georgiana Havens Jesse Howat 
— Mitchell Kennerly Otto H. Kal 
Henry W. Kent William C. Lest 


*Not yet placed on Exhibition 
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